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Under the headline 'Rural Ruminations, art in the social democratic state', the 
Norwegian curator, Geir Haraldseth, director of the Rogaland contemporary art centre, 
gave a lecture at the Museum of Contemporary Art Vojvodina in Novi Sad on June 17th 
2016.  
Haraldseth holds a BA in Fine Arts from Central Saint Martin’s College of Art and 
Design-University of the arts London and an MA in Curatorial Studies from Bard 
College in New York. His work as an independent curator focuses on the links between 
art and the luxury goods market and has curated shows at GucciVuitton, Miami, Vox 
Populi, Philadelphia, Fotogalleriet, Oslo, Landings Project Space, Vestfossen, the 
National Museum of Art, Design and Architecture, Oslo, Stavanger Kunstmuseum, 
Stavanger, Teatro de Arena, Sao Paulo and Akershus Kunstsenter, Lillestrøm.  
 
 
This Interview was held with Ljiljana Maletin Vojvodić who has been exploring and 
writing in the Nordic countries for years, in Novi Sad, on 18th June 2016. 
 
 
LJM: Can you tell us a little bit about your lecture ‘Rural Ruminations, art in the 
social democratic state’? 
 
GH: Well, I like a title that has a built in tongue twister, like Rural Ruminations, but the 
talk is about working with, and producing, art and programming in Norway. The talk has 
two parts, one about the programming I have done at the Kunstsenter in Stavanger, to 
think about the potential in being outside of the center, and the second part is about 
working as an artist, or a curator, in Norway, quite a rich and privileged social 
democracy.  



 
LJM: How would you describe your approach to curating? 
  
GH: Curating, as a term, can mean anything and nothing these days, but at the art center I 
collaborate and experiment as much as I can together with the artists, in order to produce 
something innovative for that particular context. Innovation takes a bit of risk, and I think 
that is something I can do at the art center. If I was working at the National Museum, 
there are other considerations to take, so curating is dependent on the context, the budget, 
the visibility, status and so on. 
 
LJM: What is the artistic field of your curatorial practice? 
 
GH: My idea of a curator is closely linked to the idea of the artist, and some of the 
projects I have done at artist-run spaces might be described more as artistic projects than 
curatorial. Like Culture Clash at Bastard in Oslo, where we showed short clips of art 
works available online together with TV-shows, all dealing with representations of the 
artist. But the approaches can be combined, like in Fact of Friction, an exhibition I did 
together with Ruba Katrib at Vox Populi in Philadelphia, where we included a book by 
OJ Simpson and the website Wikiality to problematise the category of reality.  
 
LJM: What is the most challenging about what you do? 
 
GH: Its balancing the desires of the artist, the institution, the audience, the funders and 
myself. That is quite the balancing act, and you can’t satisfy all parts at all times. 
 
LJM: Do you visit a lot of exhibitions to inspire yourself and become familiar with 
new curatorial practices? 
 
GH: New curatorial practices are few and far between, but I do try to see as much art as I 
can, which gives me a little bit of an overview. This overview can sometimes be 
exhausting, but it can also give me self-assurance, that I am on the right path with my 
own curatorial work. 
 
LJM: Which contemporary artists do you refer to most often? 
 
GH: Most of the artists who I gravitate towards are smart, funny, and great to work with, 
which makes me want to work with them again. A lot of these are performance artists, 
like the collective My Barbarian, and their spin-off, Courtesy the Artists, who did the 
summer school at the art center in 2015. Melanie Bonajo, who did a show with us this 
year, and who we are producing a new work with for a September premiere at Tate 
Modern is a force of nature, and Tyler Matthew Oyer, who was my first programming at 
the art center in 2012, and returns this summer for performance in the Stavanger 
archipelago. We are also producing his new record, Release. 
  
LJM: What is the Rogaland contemporary art centre role in the community? 
 



GH: The art center was founded by the local artist community, so it has a very important 
function for the artists in the region. The art center was reorganized into a resource center 
for contemporary art in Rogaland in 2011, to develop and strengthen the art scene there. 
So we work with the artists, but also the city of Stavanger, the other art institutions in the 
region, and the county. The art center is also part of a national group of art centres, and 
we are working on issues such funding and art in public space.  
 
LJM: You've come to Serbia for the first time. How do you like it here? 
 
GH: Its my first time in Serbia, and also in this region, so its very exciting to see a new 
reality, but also to see parallels in society and in particular in the art world. The talk I 
gave was about how art and artists function in developing a nation state after war, and we 
looked quite closely at one example, the murals of the City Hall in Oslo, where several 
great Norwegian artists made murals depicting the history of Norway. 
 
LJM: Have you had an opportunity to see the contemporary visual art during your 
stay here in Serbia? 
 
GH: I went to a couple of openings last night, of students from the art school in the 
region, and that is always exciting to see what the next generation of artists are interested 
in. Otherwise I love the building of the former Museum of Socialist Revolution where the 
Museum of Contemporary Art Vojvodina is today.  
 
LJM: Are you planning any cooperative work between Serbian and Norwegian 
artists? 
 
GH: Not at the moment, but we will see what happens in the future! 
 
LJM: Which Norwegian artists should we all look up?  
 
GH: The artists I showed at the lecture are all worth checking out in detail, Ane Hjort 
Guttu, Steinar Haga Kristensen, Sille Storihle and Jumana Manna! 
 
LJM: What blogs, sites or art magazines should art lovers be looking at? 
 
GH: If you want to know more about the art scene in Stavanger, you should check out 
Contemporary Art Stavanger and Rogaland Kunstsenters websites. 
http://www.contemporaryartstavanger.no http://rogalandkunstsenter.no And the art center 
is working with Anna-Sophie Berger for an exhibition opening 1st September called 
Jenny Say Qua, also with Martyn Alexander Reynolds, Halvor Rønning, Christophe 
Hamaide Pierson, philosopher Philipp Kleinmichel and designer Joseph Atkinson, and 
Berger has a great Tumblr which I visit all the time, http://asbfyi.tumblr.com 
 
LJM: And, at the end, what are your goals for the future?  
 
GH: I want the art world to be smarter and stupider. All at the same time.  
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